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The Corkscrew or Spiral Skirt, One of the Latesl
Paris Modeis.
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‘e Girdle Dropping Lower at the Back Forms a New Warst
Line.
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siceved and outlined with picot edged |

ruches or fur bands.
baps an answering touch of fur and =
wavting plume. This color contrast with
an all white gown is especially striking,
but the cont may be also used to carry
the eolor of a dark skirt onto a white
waist.

Maany of the morniug waisis sre garn
ered into ‘n yoke top. With such blouse
is combined one of the loosely fitting col-
lars cut on one of the many sailpr shapes.
The sleeve, set in a large shirt armbole,
is gathered irto a cuff that is neatly
buttoned,
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I'lie hat has per-

blouses made of voile or mousseling of
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the skirt color and posed over net or chil-
for chemise shaped foundation of white
or cream. These jumpers are cut ont at
the neck heart or square shape, are ofter
sleeveless, even showing the under blouse
under the arms; some, however have el
bow sleeves, These jumpers are bordered
with fur basds or embroideries of spark
ling spanglés or beads or by wewing
round pendant beads along the edges, or
are simply finished by a piping. The new
Pickwick eollar, it8 dickey frout corpers
lightly wired, is very new and smart. On
the ‘aimple blouse it is of lawn, double

thickness; “on the transparent evening
corsage, of delicate eream or écru wired
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THE TOILETTE
IS WOMAN'S FRAME, WHILE

THE COIFFURE
IS HER AUREOLE.

.

F COURSE, there are any number

of really preity women in Pans,
but there are also a greal mapy
owe their undeniable attrace
tions to the fact that they are well turned
oat and dressed with taste. There are &
considerable mumber of very attractive
women accustomed to evoke the bomage
of admiring eves wherever they go, who,
if they were dressed in very ordinary
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clothes, without apy style and rather un.

hecoming, would by no means create the

same impression.

T be convinead of this fac

¢t it is only
" pro-
a delizhtful artiste who made

pevessary to remember the effect

duced by
herself up and dressed and did her bhair in

such a fashion as to make herself appear

attractive and the most

the least T

tesque of soubrettes,

The toiletie is really a frame, and the

coiffure is an aureole, and, however beau-

tiful a woman may be, she needs the har-

mony of both the frame and the aureols

to the best ad-

f she wishes to appear

vantage.

Both of them are so uselul, indeed, that

often they may be substitutes for real

heauty, since they ean soceeed in giving

The present toilettes are so

the illusion.

varicd and the fashion so eclectic that

the smart woman nowadays has the al-

vantage of being able to appear always

in something different and vovel, and so

avolding (e risk of banality.

According to whether the line is leugth-

ening or clinging, she is a siren or clse
<lie evokes all the grace of the eighteenth

century with the short spreading tunic

whith recalls the fulness of the panmier

The dress !\'ll-h the waist line rather high

or that which ouilines the hips is wora

iu turn, and the simple detail alope is
sufficient to completely alter the person-
ality of one’s appearance.

If the truth must be told, in order that
all these whims of fashion may be suc.
cessfully worn one peeds to possess all
the grace, the charm, the supplencss and
the refined taste of the fashion loving
women of the twentieth century.

OPERA CLOAKS,

Though the majority of the new opern
cloaks are no longer trimmed with fur,
some exquisite models are still being
shown with deep collars and euffs of
fox or sable, but the wintry effect is
much modified by large tulle ruches or
flounces laid on the top of the peltry,
and so arranged shat they form a com-
plete veiling. A wanderful creation has
just been seen fashioned of amber awl
red stamped velvet with a huge collar
of red fox.




